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TEN STOPS ON A TRAI'N

There are four chairs set up adjacent to each other and in a
row. The stage is well |it, and the play opens with the
sound of a running subway train. The train is enpty, and
after a noment we hear the train start slowing down as it
approaches the station.

STOP #1 - VWH TEHALL STREET STATI ON

"Di ng-Dong" "Witehall Street Station" (Sound of opening
doors). Enter M CHELLE, M CHELLE' S M ND and SKETCHY GUY

Mchelle hurries in and sits down in Seat 1, clearly
nervous. Sketchy GQuy doesn’t sit down, and sinply stands

t here | ooking out towards the audi ence, his hood up so that
you can barely see his face. He's wearing headphones and
listening to sone intensely |oud nusic, which can be heard
fromw thin the hood.

"Pl ease watch the doors"” (Sound of closing doors). (Sound of
train starting). The actors rock slightly to the right to
simulate the train | eaving. (Sound of of train dies after
si x seconds).

M chell e stare out towards the audience with a bl ank
expression on her face. Sketchy Guy bobs his head to the
music, his feet twitching to the beat. Mchelle fidgets
around, crossing her legs, and clutching her purse on her

| ap. She then gl ances over at Sketchy Guy who's standing to
her left.

M CHELLE' S M ND
Ummm okay. Sketchy. (Pause). |'m
stuck here, alone, in this train
Wi th the sketchiest guy | have ever
seen. Perfect. (Pause). Mybe if
|"mreally quiet he won’t notice
| m here.

SKETCHY GUY
(Munbl es) Where you gonna go?

M chell e freezes.

SKETCHY GUY
(Munmbl es) Where you gonna hide?

Sket chy guy conti nues bobbi ng and weaving to the nusic,
mout hing the rap lyrics that he’ s hearing.
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M CHELLE' S M ND
This guy’s so juvenile...

After a nonent, the song ends, and the guy takes off his
headphones, which hang by his neck. He | ooks around the car,
noticing that he and Mchelle are alone. He turns forward, a
sm | e appearing on his face.

M CHELLE' S M ND
Damm, | better not have left ny
cell at the cafe. (Looks through
her purse). That clerk was
definitely trying to rush ne...

Sketchy GQuy starts watching her rifle through her purse, and
when she | ooks up, they | ock eyes. Mchelle quickly glances
away, | ooking strai ght ahead. Sketchy Guy keeps | ooking at
her.

M CHELLE' S M ND

Jesus. He's still |ooking at ne.
This guy’s sick. (Pause). Maybe if
| stare back at himhe' |l |eave ne
al one.

M chelle |l ooks at himin the eye, but instead of turning
away, the sketchy guy turns his body around so that he’'s
facing her. Mchelle quickly |ooks forward.

M CHELLE' S M ND
Bad i dea.

SKETCHY GUY
Hey sweet cheeks.

(Sound of the train slow ng down). Sketchy Guy stunbles a
little as the train | oses speed, and | ooks |i ke he’s about
to approach her.

M CHELLE' S M ND
Oh God. He's com ng over.

STOP #2 - RECTOR STREET STATI ON

"Di ng-Dong" "Rector Street Station" (Sound of opening
doors). Enter JOHN

John stunbles into the train as soon as the doors open, and
imedi ately sits down in Seat 3, just as Sketchy Guy nmanages
to approach M chelle. John appears to be oblivious to what
is going on, and sits down with a blank |ook in his eye,
staring straight ahead. Sketchy GQuys stands awkwardly for a
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second, swears, and exits the train just before the doors
cl ose.

M CHELLE' S M ND
There is a god.

"Pl ease watch the doors” (Sound of closing doors). (Sound of
train starting). The actors rock slightly to the right to
simulate the train | eaving. (Sound of of train dies after six
seconds) .

The two characters sit in silence, sinply staring ahead.
M chel | e gl ances over at the guy to her left.

M CHELLE' S M ND
Ckay. This guys seens nornma
enough. Thank God he came by when
he di d.

The two sit there quietly for about five seconds, silent and
conpletely still.

JOHN' S M ND
FUCK! I'!

| medi ately followi ng his nental outburst, John sl unps
forward in his seat and puts his head in his hands. Mchelle
turns her head to | ook at him a concerned | ook in her eye.

M CHELLE' S M ND
Nope. Scratch that. This guy is
| oony too. (Pause). | wonder if
he’ s okay. ..

JOHN' S M ND
Al right John. Rel ax. Just breath.
You can do that right? Just breath
in, (Pause), and breath out. Breath
in (Pause), and breath out.
(Pause). Good.

As John directs hinself, we see himbreath in and out in
accordance to what is going on in his head. Mchelle
continues staring at himfor a nonent |onger, and then
starts | ooking through her purse. John hasn’t noved.

JOHN' S M ND
The di stance. She broke up with you
because of the distance. (Pause).
Fine, | can buy that. (Pause). She
shoul dn’t have to put her life on
hol d just because you're not around
John. (Pause). Yeah John, it’s okay

( MORE)
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JOHN' S M ND (cont’ d)
for her to be screwing your friend.
(C enches hair, and starts rocking
back and forth).

(Sound of train slowing dow). Mchelle finishes rummagi ng
t hrough her bag and | ooks over at the guy next to her as the
train sl ows down. She then | ooks at the door.

STOP #3 - CORTLANDT STREET STATI ON

"Di ng-Dong" "Cortlandt Street Station" (Sound of opening
doors). Enter DAVID and BEGGAR

David and Beggar walk into the train. David struts towards
Seat 2. Mchelle stares at David.

DAVID S M ND
aick!

David makes a clicking nmotion with his thunb with his right
thunb and sits down, a cocky | ook on his face. The beggar
sits down in seat four, glancing at John with little

i nterest.

DAVID S M ND
Oh yeah, she was totally checking
me out. (Smrks).

M chelle turns to her right, an indifferent | ook on her
face.

M CHELLE' S M ND
Douchebag, 9 o’ clock. (Sighs).

The beggar faces forward, his hands resting on a wine bottle
covered in a brown paper bag on his |ap. After a nonent, he
stands up and wal ks to the left end of the train, nunbling
to hinmself and holding the bottle of wine in his hands. He
stands there nmunbling, and then takes a swig fromthe
bottle, only to find that he’'s all out of alcohol.

BEGGAR
Fuck. (G unbles).

M chel |l e gl ances over at the beggar, annoyed at the

out burst. John’s no | onger slouched over and has his el bows
on his knees, staring straight ahead, a dark | ook on his
face. David takes a couple shots of hinself with his

cel lul ar phone, his face turning from side-to-side so that
he can a get shots in profile.
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The Beggar | ooks depressed for a nonent, and then turns
around, walking up to Mchelle in Seat 1.

BEGGAR
M ssy, could you spare a little
change?

Mchelle stares at himfor a nonent, and then | ooks at the
enpty bottle in his hand.

M CHELLE' S M ND
Al coholic. (Judgnental). I’'d give
hi m sone change if | had any...

M chel | e shakes her head no and then | ooks forward. The
Beggar then approaches David in Seat 2.

BEGGAR
Sone change sir?

David stops taking pictures of hinself with his cell phone,
and stares away fromthe Beggar towards his left, a | ook of
exasperation on his face.

DAVID S M ND
Real |y, there aren’t enough chicks
on this train. And the one chick
here isn’t anything special.

Davi d doesn’t acknow edge the old man’s presence, and the
Beggar noves on to John in Seat 3.

BEGGAR
Spare sonme change sir?

John just sits there, his elbows still resting on his knees,
hi s eyes clouded and di stant.

JOHN' S M ND
Did I do sonething wong? Sure
there were problens here and there,
but what relationship doesn' t?
(Pause). None of this nmakes any
sense.

The Beggar grunbles and lurches a bit as the train starts to
sl ow down and noves to the door at the right end of the
train. Mchelle turns her head to | ook at him and David
bel i eves he’s getting checked out again.

DAVID S M ND
dick!



Davi d nakes the clicking notion with his hand again as the
train conmes to a conplete stop. John sits up and runs his
fingers through his hair. The doors open.

STOP #4 - CITY HALL STATI ON

"Ding-Dong" "City Hall Station" (Sound of opening doors).
Enter HORDE + SARAH and exit BEGGAR.

The Beggar | eaves the train as a horde of people rush in

t hrough both doors. The train is packed so that we can’t see
the people sitting in the chairs and are unaware that Sarah
has sat down in Seat 4. The crowd is silent as they enter
the rain, save for the sounds of them brushing up agai nst
each ot her.

"Pl ease watch the doors” (Sound of closing doors). (Sound of
train starting). The people continue to fidget around,
taking a while to arrange thenselves confortably in the
train.

DAVID S M ND
Click! dick! dick! Wait, was that
even a click? Yeah, it nust have
been. ..

The crowd continues to nove around, eventually spreadi ng out
and formng two groups by the two doors. The four seats are
once again visible.

M CHELLE' S M ND
| wonder how Rachel’s doi ng. She
didn't seemtoo good last tine |
saw her. ONWYNWN Watch it! Jeeze

you could kill sonmeone with those
heels. (Pause). | wonder if they
cone in

JOHN' S M ND

BLACK. Like ny soul. Tw sted,

tortured, (pause), ummmmnmm
tw sted, tortured, .

DAVID S M ND
Titties. Huge freaking titties. Ten
out of ten. Yes, now turn around
sweet heart, yeah, let ne get a good
| ook at you. Mmmhmmmmm yup. Ass,
ni ne out of .
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M CHELLE' S M ND
Twenty mnutes left. | know
shoul dn’t have bothered with the
masquera. Looking pretty won't help
if youre ten mnutes |late
Mchelle. God, | wish I was as
pretty as _
JOHN' S M ND
Megan! Why are you doing this? Do
you honestly expect us to be
friends after all this? | don't

know if 1’'Il ever be able to | ook
at you

DAVID S M ND
Agai n? Seriously, I'mon fire

today. (Pause) Hey, that girl kinda
| ooks like that chick I hooked up
wth at the bar. Damm, that |ay was

M CHELLE' S M ND
Ni ce! | brought nmy lucky hello
kitty eraser! Doubled up with ny
| ucky pink sock, there’'s no way I
can screw this up. (Pause) | know
dad said that |I shouldn’ t think
about it like that, but what the
hell, this can’t hurt, ?

JOHN' S M ND
Right. Time to nove on John. You
don't want to be |like every other
pat heti ¢ dude who gets dunped.
(Laughs nervously) Renenber how
enoti onal Dan | ooked in the bus
when his Katy broke up with hinf
God that was pathetic.....

The train starts sl owi ng down and the crowd of people
stunbles as the train draws to a halt.
STOP #5 - CANAL STREET STATI ON

"Di ng-Dong" "Canal Street Station" (Sound of opening doors).
Exit Crowd and enter KID, BUSINESS MAN, and LOUD d RL.

The massive crowd of people exits the train and a Kid, a
Busi ness Man, and a Loud G rl on a cell phone enter
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As the people file out, John starts crying, his head in his
hands and his shoul ders shaking as he sobs. David is in the
process of changing his hair-do and is wearing sungl asses
inside the train, |ooking extrenely pleased with hinself.

M chelle is reading a magazi ne (Cosnpb) and has her |egs
crossed. The new protagoni st (Sarah) is busy tapping away on
her bl ackberry phone. She is dressed in a professional, yet
attractive manner.

"Pl ease watch the doors"” (Sound of closing doors). (Sound of
train starting). The Business Man wal ks to the |eft end of
the train and pulls out a blackberry. Loud Grl follows

cl ose behind, seem ngly unaware of her surroundi ngs as she
stops by Seat 1, talking loudly and smacking her |ips. The
Kid wal ks to the right end of the train, staring out towards
the audience with a crafty smrk on his face.

LOUD G RL
Oh ny god. No way! (Pause) M ke
hooked up with her? But she’s so,
like, fat!

M chel | e gl ances over, clearly annoyed. She rolls her eyes
and turns the page. John’s still crying, David s playing
with his hair, and Sarah gl ances at John indifferently

bef ore | ooki ng back at her phone.

LOUD G RL
She can have M ke for all | care.
It’s not |like he’'s even going to
like, call her or anything. Isn’t
he al so hooki ng up with that
Paulina girl?

The busi nessman conti nues tapping away at his phone.

LOUD d RL
Wait, what? | can’t hear you.
M ndy. | can’t hear you.

M CHELLE' S M ND
Ww., What’'s up with all the
cel | phones? (Turns to | ook at David
next to her). And now this
douchebag is wearing sungl asses in

the train.

DAVID S M ND
Oh yeah. Rockin’ the sungl asses
indoors. It’s brilliant, not only

can | check girls out w thout them
know ng, but | also | ook DAMN good
doing it. Wn wn.
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LOUD G RL
M ndy? Aaaargh, |1’m not getting
reception. (Hangs up)

M CHELLE' S M ND
Douche probably thinks we can’t see
himstaring at us. God, creeps like
this are so easy to read. (Looks
over at John). Oh ny god, is he
crying? (Continues staring).

DAVID S M ND
Click! Dam, these wonen can’t get
enough of this! (Turns to | ook at
John). Wat a baby.

There is an awkward pause here where no one tal ks for a
nonent. The Loud Grl has finally grown silent. The Kid is
pi cking his nose, pulling out a big booger and then putting
it in his nmouth. David watches, a | ook of disgust on his
face. There is another awkward pause and then Sarah stops
texting on her phone and | ooks at John sitting next to her.
Davi d gl ances at her, noticing her for the first tine.

DAVID S M ND
Hello! It’s the hot chick from
before! (Smirks) This little winp’s
gonna nmake this too easy.

David tears of his glasses dramatically, throws his hair to

the side, and tries to make eye contact with Sarah. She

| ooks at himfor a second and then crosses her legs, turning
her face in the other direction. David keeps |ooking at her

for a second and then turns forward, a smrk on his face.

SARAH S M ND
Ch too easy. I'mtotally going to
screw with this guy. (Smles).

The train starts slowi ng down and stops at the next station.

STOP #6 - PRI NCE STREET STATI ON

"Di ng-Dong" "Prince Street Station"” (Sound of opening
doors). Enter ELDERLY LADY, GOSSIP G RL #1 and GOSSIP G RL
#2. Exit BUSI NESS MAN

The train doors open and an Elderly Lady enters fromthe
door on the left, her steps slow since she’s using a cane.
She pauses when she enters, |ooking at the four main

prot agoni sts for a second before making her way to the far
left of the train car. Fromthe door on the right, the
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Busi ness Man exits, bunping into a pair of inpatient young
wonen entering the train (Gossip Grl #1 and Gossip Grl #2)
[ aughi ng loudly and playfully bunping into each other. They
proceed to the right end of the train, standing behind the
young boy, who stares at themand starts fidgeting around
nervously. On their way there, they glance over at David,
who see’s them and sm | es back, a cocky smle on his face.
He makes two clicking notions with his thunb. They start

gi ggling, and then continue glancing over at himfor a
while, their giggles getting |ouder and their poking and
bunpi ng nore intense.

Loud Grl watches the pair of girls that enter the train in
annoyance. M chell e and Sarah watch the Busi ness Man | eave
the train in passing interest, Sarah pulling out a snall
mrror and beginning to apply lipstick. John’s no | onger
sobbing, his face still covered by his hands.

"Pl ease watch the doors” (Sound of closing doors). (Sound of
train starting). The train lurches a little as it starts,
and the two girls bunp into each other as they | ose bal ance,
sending theminto yet another fit of giggling. However, the
| urching of the train also causes the A d Lady to also | ose
her bal ance, |eading her to drop her cane which falls to the
ground and rolls away fromher. She stares at it in

di sbelief for a nmonent, and then |ooks at the two giggling
wonen across the train, clearly annoyed and assum ng t hat
they are giggling at her.

M chell e, Sarah, and David see the cane fall. David | ooks at
it, appearing nesnerized by it, and then | ooks away
abruptly. Sarah stares at it and then conti nues applying her
lipstick. Mchelle |ooks at it for a nonment, and then at the
three protagonists sitting next to her. Loud Grl is once
again on her cell, her body turned so that she has her back
to the audi ence, her left hand with a finger in a left ear
so that she can hear the phone.

DAVID S M ND

Nose goes.

SARAH S M ND
Soneone’ Il get it.

M CHELLE' S M ND
Real | y? (Pause). I'Il get it.

M chel l e puts away her nagazi ne and starts getting up.
However, before she can stand upright, the Kid wal ks up to
the Elderly Lady and picks up the cane. He hands it to her.
The Elderly Lady smles at him
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ELDERLY LADY
Thank you deary.

The Elderly Lady then | ooks at Mchelle and smles at her as
wel |, having noticed that she was going to help. Mchelle
| ooks relieved and nods back, smling.

The train beconmes quiet for a nonment, each character doing
their owmn thing. Loud Grl is talking softly on her phone.
The Kid goes back to his spot on the train, |ooking at
Cossip Grl #1 and Gossip Grl #2, who are staring at David
and John, whispering and giggling to each other, their faces
only inches apart. David' s clearly loving all the attention,
and runs his hands through his hair and clears his throat.

The train starts slowing down as it reaches the station.

STOP #7 - 8TH STREET STATI ON ( NYU)

"Ding-Dong" "8th Street Station" (Sound of opening doors).
Enter MOVI E STAR, PUBLIClI ST, and MANAGER.

The train doors open and Loud Grl |eaves the train, her
finger still in her ear, the conversation having turned
serious. The doors renains opened for a second, and then a
novi e star, his manager, and his publicist rush into the
train just as the doors close. In their rush, the three nove
in front of the Ad Lady, who shuffles backwards so as to
avoi d getting crushed. At the sight of the Mwie Star, the
entire train freezes. Mchelle stops reading, involuntarily
bringi ng the magazine up to shield her face. David stops
staring at the giggling couple and stares at the Myvie Star,
his mouth dropping a little and his eyes w deni ng. John
doesn’t nove, his right hand, clenching and uncl enching
slowy. Sarah freezes for a nonent, her eyes w de in shock.
She then sinultaneously straightens her tight skirt and
busi ness shirt before quickly adjusting her hair. Gossip
Grl #1 and Gossip Grl #2 stop giggling, putting their
hands over their nouths and staring at each other in

di sbelief. They then start whispering to each other,
frantically | ooking and gesturing the the Mwie Star. The
Kid stares at the three nen that walk in, not identifying
the person but clearly aware that he is of sone inportance.

"Pl ease watch the doors" (Sound of closing doors). (Sound of
train starting). The three nen get to their place on the
train, the Publicist breathing heavily and clutching a

f ol der.

PUBLI CI ST

Ww. That was close. | barely nade
it. (Breathes heavily).
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The Movie Star | ooks around the train for a nonent, everyone
el se i medi ately glancing away from his gaze. He continues
| ooking for a nonent, and then turns to the Manager.

MOVI E STAR
So, what’'s next?

The Manager pulls out a blackberry and | ooks through it for
a nonent, his eyes glued to the screen.

MANACER
Meeting with Matt Lauer fromthe
Today Show in twenty m nutes, break
for coffee in an hour and a hal f,
(pause), stop by the hotel roomto
nmeet up with the new agent ten
m nutes after that, and then we
rush over to the Daily Show and
prepare for the interview with John
Stewart.

The Movie Star | ooks up, thinking for a nonment, and then
nods. Suddenly, he turns back to the Manager.

MOVI E STAR
Wai t, what about | unch?

The Manager | ooks back at the phone.

MANAGER
Hmmm Lets see...lunch...lunch. ..

PUBLI Cl ST
No tine. Coffee is lunch today.
Grab a bagel so that you can eat it
at the studio later.

The Movie Star | ooks disappoi nted, but nods, and then pulls
out a packet of papers and starts |eafing through them The
train is dead silent, everyone |ooking in different
directions and occasionally glancing over at the group of
three nen. Mchelle’s mnd speaks first.

M CHELLE' S M ND
Oh. My. God. Is that who | think it

i s?

DAVID S M ND
Ww. Holy shit. | can’t believe
this.
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JOHN' S M ND

SARAH S M ND
s ny skirt straight? How about ny
hair? 1'd straighten thema little
nore, but then it would be way to
obvi ous. (Pause). Ch ny god, oh ny
god, OH My cODI'!!11tl (@rlish
squeal ).

The train slows as it reaches the station.

STOP #8 - 14TH STREET - UN ON SQUARE STATI ON

"Di ng-Dong" "14th Street, Union Square Station"” (Sound of
openi ng doors). Enter G RLFRI END and BOYFRI END. Exit OLD
LADY, GOSSIP G RL #1, GOSSIP G RL #2.

The train doors open and the two gossiping girls exit the
train. On the opposite side, the AOd Lady nmakes as if to

| eave, however, she is blocked by the Muwvie Star and his
entourage. As a result, it takes her several nonents to walk
around the group, nearly stunbling as she tries to avoid
them She exits. Fromthe other side of the train, a
girlfriend and her boyfriend enter, holding hands and
staring at each other adoringly. They approach the right
edge of the car, and stand right behind the young kid, who
makes a gross face when they pass by.

"Pl ease watch the doors" (Sound of closing doors). (Sound of
train starting). John | ooks up for the first tine, noticing
the couple that entered the train. His eyes are dark, his
expression sorrowful. Everyone around himstill glances
towards the actor’s entourage, who are no |onger talking but
sinply keeping to thensel ves. John’s eyes remain fixed on

t he couple on the opposite end of the train.

MOVI E STAR
| mreconsidering this role, Paul

MANACGER
(Shrugs) You got tine to decide
whether it’s right for you.

The girlfriend | eans agai nst the wall of the car, her
boyfriend positioning hinself so that he’ s | eaning over her.
She | ooks up at him and then gl aces over to the other side
of the car, noticing John, David, and then the Myvie Star.
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DAVID S M ND
dick!

The girlfriends eyes go wi de when she sees the celebrity,
her body visibly shrinking away from her boyfriend as she
noves out from under him Her boyfriend s surprised by this
and | ooks over, noticing himas well. The girlfriend stands
up straight, standing away fromthe guy and trying to get
the attention of the nen across the car. John watches her,
di smay appearing on his face.

JOHN' S M ND
(Frowns) Wonen.

The Movie Star ponders what his manager said for a nonent,
and then continues tal king, oblivious to the commption he is
causi ng.

MOVI E STAR
Wait, don't | need to decide before
the neeting at 117

PUBLI CI ST
Yup. You do.
MOVI E STAR

Shit.

The train starts slowi ng down, and the three nen approach
the doors. The girlfriend approaches the other door as well,
pl anning to take the sane exit as them Her boyfriend | ooks
at her in shock, |ooking at her and the nen across the car.
The train stops on the tracks, not yet having reached the
next station.

MANAGER
VWhat the hell?

MOVI E STAR
(Laughs) Guess this isn’'t our stop.

The three nen step back to where they were originally
standing, and the girlfriend steps back unconfortably,
staring back at her boyfriend who's staring at her in
di sbelief, his arnms crossed in front of him

G RLFRI END
Where are we getting off again?

BOYFRI END
57th street.
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She nods, approaching himand smling at himseductively. He
| ooks unconfortable for a nmonment, and then smles, holding
out both his hands. She grabs them and then pushes agai nst
them a playful smle on her face. He falls back, letting
her push himup against the wall. David glances at them

qui ckly and frowns slightly. John continues staring at the
coupl e, his eyes nenacing and full of rage.

DAVID S M ND
| could totally get her if |I wanted
it.

JOHN' S M ND
Dunbass. What a total freakin
idiot. He's getting played like a
total sap.

M chelle is now once again | ooking at her magazi ne,
occasionally glancing over at the entourage to her right.
Sarah’s on her bl ackberry, typing and gl ancing furiously.

M CHELLE' S M ND
How nany novi es has he been in? |
think I’ve seen... wait let ne
think... five. Yeah, five novies.
Not counting his appearance on Law
and Order. ..

SARAH S M ND
O H space MY space G O D peri od.
(Pause) I’mon a train with ny
bi ggest celebrity crush. (Pause)

Wait, scratch that. I’mon a parked
train with the hottest guy on
earth. (Grlish squeal). | hope it

never starts...

M CHELLE' S M ND
No wait. It was six novies. |'m
forgetting that D sney novie that
he acted in when he was thirteen.
How did he get so buff at that age?

SARAH S M ND
What if we’'re stuck on this train
forever? (Looks around). Ckay, |I'm
definitely the hottest girl here.
He’'d definitely choose ne.
(Bl ushes). Ch ny god, we’d have the
nost gorgeous chil dren.
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M CHELLE' S M ND
| wonder what Cosnp has to say
about this. Shouldn't there be a,
"What to do when you encounter a
celebrity" colum? (Reads for a
second) Ugggggh! Cosnp, you have
failed me!

The train starts up again, and the publicist breathes out a
sigh of relief.

PUBLI CI ST
Anynore of those and we’ll be in
bi g trouble.

MOVI E STAR
This is our stop right?

PUBLI CI ST
Yup.

Davi d | ooks over, taking off his sunglasses and staring at
the group of men intently.

DAVID S M ND
What’s the big deal? I'’mdefinitely
better |ooking than that guy.

The train starts slowing, and it reaches the next station.

STOP #9 - 23RD STREET STATI ON

STOP #10 - 28TH STREET STATI ON



